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Caedmon is proud to release this archival full-cast recording of Tennessee Williams's A
Streetcar Named Desire on cd for the first time!Blanche DuBois arrives at her sister Stella's New
Orleans apartment seeking refuge from a troubled past—but her ethereal spirit irks Stella's
husband, the loutish Stanley Kowalski. Crudely, relentlessly, he unmasks the lies and delusions
that sustain Blanche, until her frail hold on reality is shockingly severed.This atmospheric
recording of Tennessee Williams's powerful classic stars Rosemary Harris and James Farentino
as Blanche and Stanley—roles they performed to acclaim in a smash revival at New York's
Lincoln Center.

From Publishers WeeklyWilliams's classic play begins with Blanche DuBois's arrival in New
Orleans to stay with her sister and brother-in-law, Stella and Stanley Kowalski. The determinedly
genteel Blanche is shocked by their lower-class lifestyle—and by Stanley's frequently
aggressive behavior. As Blanche's secrets catch up with her, a seedy reality trumps her love for
romance. Rosemary Harris embodies Blanche with all the flare, attitude and Southern drawl
commonly associated with the cultural icon. The role of Stanley is so physical that his presence
is diminished by the lack of a visual performance, but James Farentino's Stanley is excellent.
The overall production quality is excellent with musical segues and sound effects that enhance
without distracting the listeners. This recording captures the cast of the 1973 Broadway revival
(which won Harris a Drama Desk award and Farentino a Theatre World award). (Feb.)Copyright
© Reed Business Information, a division of Reed Elsevier Inc. All rights reserved.About the
AuthorTennessee Williams, born Thomas Lanier Williams in 1911 in Columbus, Mississippi won
Pulitzer Prizes for his dramas, A Streetcar Named Desire and Cat on a Hot Tin Roof. Other plays
include The Glass Menagerie, Summer and Smoke, The Rose Tattoo, Camino Real, Suddenly
Last Summer, Sweet Bird of Youth and Night of the Iguana. He also wrote a number of one-act
plays, short stories, poems and two novels, The Roman Spring of Mrs. Stone and Moishe and
the Age of Reason. He died in 1983 at the age of 72.From AudioFileTo listen to this riveting
performance, recorded live at Lincoln Center in 1973, is a revelation. It takes the listener right to
the heart of what makes Tennessee Williams's 1947 Pulitzer Prize-winning play a literary icon--
the words, every last word. From the lilting sounds of Blanche DuBois's fragile and flighty poetic
visions to the staccato tones of Stanley Kowalski's streetwise poker games, the performances
weave image after image. There are few histrionics in Rosemary Harris, James Farentino, and
Patricia Conolly's naturalistic portrayals of Blanche, Stanley, and Stella. Their vocal choices
make the play's final scenes sound all the more credible, and devastating. A classic
performance of an American classic. B.P. Winner of AudioFile Earphones Award © AudioFile
2009, Portland, MaineRead more
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DEWEY M., “TENNESSEE WILLIAMS' MASTERPIECE :"A STREETCAR NAMED DESIRE"
HAUNTS OUR SOULS. Tennessee Williams is one of America's finest playwrights, and his 1947
Pulitzer-Prize winning "A Streetcar Named Desire" is his undisputed masterpiece. "The Glass
Menagerie" moves us to tears and "Suddenly, Last Summer" is luridly fascinating, but
"Streetcar" remains in, and haunts, our souls. Sam Staggs, in his definitive history of "Streetcar,"
correctly describes the play as "a root canal on the soul." The production of "Streetcar"
recorded here played at the Vivian Beaumount Theatre in New York from April-July, 1973. The
plot, in brief, concerns Blanche DuBois, who arrives in New Orleans seeking refuge from her
troubled past in her sister Stella's small apartment. Blanche hadn't counted on her brother-in-
law, Stanley Kowalski, being so brutish and intensely sexual, however. She hopes to find a
measure of happiness and peace with Stanley's friend Harold Mitchell (Mitch). A lesser
playwright than Williams may well have given Blanche, and the audience, a happy ending with
Mitch. But neither Williams nor his characters are that easy or simplistic. His characters are not
all good or all bad. They exist in a morally gray area; with Williams exposing the harsh realities of
life. When the truth of Blanche's sordid past is crudely, relentlessly exposed by Stanley, Mitch
cruelly rejects her. Blanche and Stanley have a final, violent confrontation; which in turn leads to
one of the most soul-shattering conclusions in theatre history. The big question here is: how
does the 1973 Lincoln Center revival compare to the excellent ensemble cast of Vivien Leigh,
Marlon Brando, Kim Hunter, and Karl Malden in the 1951 film version? Of course, the 1973 cast
does not have to contend with the censorship issues that plagued the otherwise outstanding
1951 film version. So, here we have the full text and content of Williams' original play. If you are
not familiar with the play, however, I strongly advise you to have a copy of the script with you as
you listen to this recording. Otherwise, you might not understand the important actions that
occur in several key scenes-- including Stanley's violent actions during the poker game and,
more importantly, Stella's exact reaction to it. Rosemary Harris is often her own worst enemy as
Blanche DuBois. Her powerful performance is undermined by her own unfortunate penchant for
over-acting in several scenes where a more subtle approach would have been much more
effective. Harris totally goes over the top in the scene just before the newspaper boy arrives,
("Ah, me...") and the scene where Blanche describes the suicide of her gay husband;
completely ruining the beautiful end line of the scene, when Blanche says to Mitch, "sometimes,
there is God-- so quickly!" While she does not match or equal Vivien Leigh's definitive and
devastating portrayal, it is truly heartwrenching when Harris' Blanche loses her tenuous grip on
reality. Elsewhere, while she is not exactly mis-cast, Patricia Conolly is a rather odd choice, and
makes some rather odd acting choices, as Stella. Robert Symonds is merely adequate as Mitch.
The most startling surprise here is James Farentino as Stanley. As Sam Staggs shrewdly
observes, Farentino "does what few actors can: he makes you forget (Marlon) Brando. To do
this, he discards nuance in favor of hustler directness. You hear the price tag in his voice." The



genius of Tennessee Williams and the power of "A Streetcar Named Desire" remains
undiminished. This CD recording of one of the greatest plays is essential in the library of every
fan of Tennessee Williams and every serious theatre aficionado.”

Oguzhan Samiloglu, “The Main Theme of " A Streetcar Named Desire ". I am a Jew by birth and
a Torah Jew by the grace of The L-RD All-Powerful G-d of Israel. As I was raised up among the
people of The East in Turkey, ( Please see, Genesis 29:2-3 ) I was acquainted with The Koran. I
had started to study The Koran long before, I started to study The Torah and The Talmud at my
own pace. For me, Tennessee Williams' " A Streetcar Named Desire " means, The 101st
Chapter of The Koran ( The Disaster - " Al-Qari'ah " - ) ( Please see, N.J. Dawood's " The Koran
" among Penguin Classics ) retold in the form of a play in a Western Language. Thank you, for
making this beautiful play available to me among Kindle e-books and letting me think about it ...”

M. H. Bayliss, “an emotional rollercoaster. It's amazing how much of its original power this play
has maintained even though by all accounts it should be dated by now. After all, we have come
far, have we not, from the south in those backwards years? Or have we? This was one of the
works that we read in my AP English class this year and I was surprised how well a group of
11th graders were able to identify with the sexual tension, the deceptions, the characters and
the plot. Blanche's hopeless situation is still quite poignant and Stanley's animal magnetism is
something all of them could relate to. After reading the play countless times (and seeing various
performances), I can say that this short play packs quite a wallop. Williams fits in a myriad of
human emotions into this one short play. If for some reason you missed this one, read it and
then rent the movie with Marlon Brando. With memorable characters like Stanley, Stella, Blanch
and Mitch who have made their way into our everyday vocubulary, and a sizzling dialogue, it's a
lasting work. The movie Body Heat is the closest modern parallel I can think of in terms of
setting and  mood.”

mitty, “Overwhelming intensity. I have just finished reading, in one huge gulp, A Streetcar Named
Desire by Tennessee Williams. 5+/5One of the most hard hitting, moving, and intense dramas
I've ever read. Blanche DuBois, fragile and barely hanging onto sanity by a finger hold. Her
sister Stella who left Blanche to deal with dying relatives in a run down plantation about to be
foreclosed. Stanley, the low life married to Stella. Mitch the would be suitor. They all explode
onto the stage and not all survive. The setting, a rather seedy apartment in post war New
Orleans.I suppose everyone knows the basic story. No need to relate it again, or allude. I want
to try to impart the intensity and passion that Williams puts on the page. It staggers the reader,
rendering the reader dumbstruck, unable to focus. The brutality, the violence washes over the
reader in waves.  The play reeks of betrayal.Read it!”

Ginny A., “A wild ride from start to finish.. I loved it. I wasn’t sure who I was cheering for until I got



into it a little ways but the writing and the suspense are incredibly gripping.”

Cat, “Good. Pretty good storyline, and good characters. I didn't feel very moved by a lot of the
dramatic events, but it had a good flow. I think it's difficult for a reader to fill in all the blanks in the
story. I also found it hard to relate to the "good" characters in many ways.”

Darren Robinson, “Great read!. This is a great read. Powerful.”

JONATHAN STUART-BROWN, “If part of their school syllabus, then get this for your child. Note
it is a stage play NOT A NOVEL.. If this is a set part of your child's school syllabus for GCSE or A
Level, then get this for them. It will help them. You may also want to get a set of notes for
probable exam questions and model answers with character and theme analysis as well. York
Notes are very reliable and available on amazon.For the casual leisure reader or as a gift for
someone to read, Please note it is a theatre stage play and not a novel. Make sure you want to
read the stage play not a novel.IMHO this material for leisure is not my cup of tea even though
the writer is supremely talented. I much prefer more Biblical, happier, feelgood, just, happy, cosy
reads. This stage play was brutally shocking in its day in the 1940s and still brutally shocking.
Although I have taught English in UK schools and to over a hundred nationalities, I am not a fan
of UK government and exam board set novels. But if your child has to study it, then it will help
perform better in class and in exam.”

Ninaminacat, “A demanding and satisfying read which will make you want to see the play
performed. What a vibrant strong play which conjures up the sights, sounds and atmosphere of
New Orleans so vividly even when just reading it, rather than experiencing it in the theatre!I love
the attention to detail in the set and costumes, clearly matching the visuals to the characters, as
can be seen from the description of Stanley's and Stella's apartment at the beginning of Scene
Three: "Over the yellow linoleum of the kitchen table hangs an electric bulb with a vivid green
glass shade. The poker players – STANLEY, STEVE, MITCH, and PABLO – wear coloured shirts,
solid blues, a purple, a red-and-white check, a light green, and they are men at the peak of their
physical manhood, as coarse and direct and powerful as the primary colours." The menace of
the sexual tension between Stanley and Blanche coming to fruition is as clear from the details of
the set as it is in the dialogue; even the name Blanche contrasts with the vibrant colours in which
Stanley likes to dress. When first performed in 1947 the play must have been startling in so
many respects: musically, visually and in terms of content since it deals with class, domestic
violence, alcohlism, homosexuality, prostitution, rape and mental illness. Any one of these on its
own would have caused a stir in the late 1940s but to include elements of all these topics was an
incredibly bold move on Williams' part.The play has sufficient depth to benefit from a second
reading to more fully appreciate the complexities of the plot and characters, particularly
Blanche, Stanley, Stella and Mitch.I liked the Penguin edition's preface by Arthur Miller, a



contemporary of Tennessee Williams, which helped to demonstrate Williams's audacity in
breaking the mould of the expected Broadway play and set it in the context of its time.”

Roman Clodia, “Claustrophobic and tense. What a wonderfully claustrophobic and poisonous
play! This is a brutal indictment of post-war American culture which deals with domestic
violence, rape (?) and emotional abuse, as well as the illusions and delusions that enable the
latter - which also, ironically, may sustain women in the face of a cruel world. Faded Blanche is
the catalyst and most obvious victim but Stella left me anxious, too.Full of anger, desire, tension,
smouldering but risky sexuality, subtle critiques of class, race and gender stereotypes - and set
against a vibrant New Orleans background, which also becomes the source of Blanche's
hallucinations, this makes fantastic use of a closed set which foregrounds how dangerous
domestic proximity may be.”

Thespionic, “No Wonder It's a Classic?. I saw the film years ago! Of course, this is not a novel
but a play, and so, you get a script to read? No problem! A couple of pages and you're into it.
This is such a great story - believe me!Blanc is a wonderful character and must be a riot to play,
her dialogue is just superb, putting a class barrier of extreme proportions, between her and the
working class hero, Stanley, - who actually, is quite rough around the edges, though he does
have some logic in the way he works things through?Stella is loyal to all, happy, a little naïve and
a bit of a brick all round. Mitch is a nice guy but eventually ends up heartbroken.Great
characters, great storyline, wonderfully descriptive writing and whilst we couldn't hear the music
and see the graphics, it still comes over crystal clear - no wonder it's a classic. I loved it. Finally,
just read through the lovely expressions in the glossary - bobby-soxer, red hots, monkey doings,
turn the trick, epic fortifications! - just brilliant dialogue!”

The book by Tennessee Williams has a rating of 5 out of 4.6. 3,239 people have provided
feedback.
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